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MEVORANDUM

This Office File
The following is the most recent residence address, place of employment

and eoployment addross of the above subject as contained on tho subject's
socurity indox card.

Residence: e §™ S ya—?—é«— u»u—w KA .
Esployaent: W 4,« ,, "

Addross: R377 INL éZuL-Q A . =

- wel, Moo -1veg
Romarks: ﬁ File . : -
Key Focility: Yes_ fio)” Photograph: Yes /uo ‘Security Flosh: Yes__ No

It i9 req d that the resid address of the subject, place of
- omployment and address of esployment be verified and the proper notation °
bo mado bolow:

Rootdonco:  qps
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https://www.anycorp.com/anyspace-exhibitions/
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THIS FUTURE HAS A PAST

July 25-September 12, 2017
Margaret Helfand Gallery

Center for Architecture, New York

Public Opening
Tuesday, July 25, 6-8PM

“Who Was Gregory Ain?”

Conversation with Barry Bergdoll, Cynthia
Davidson, Katherine Lambert, and Christiane
Robbins

Thursday, September 7, 6—8PM
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The socuri oct should be
changes are noted above.

LA 100-22583

From Confidenti~l liational Datenn Intonnf.m_nmﬂ.‘
of the sub, 's toll calls was cbtained, On Oct 9, 194k
ﬁiﬁnﬁ Nonica Ca ne , Wes con—
ber 10, 194k Santa Monice
Canyon was called by the sub, were not pertinont,

Surveillances of subjoct have failed to reveal any per—
tinent information concerning him or his activities, However, on November
s 191411 a 1931 Dusenberg convertible coupe was obsorved in front of the

nse 8-5-2350, is registered to
San Fernando, California.

The records of the Retail serchants Credit Association
as checked by Spocial Agent HAR:(IS VAL WAGNEZR, reflect that subject's
second wifo was living, in 1937, in Borkeley, California and was receiving
no alimony from the subject.

The records of the Los Angeles Folice Department and the
Los Angoles County Sheriff's Gffice wore checked by Special Agent M*LUEL
GUlOLA, on October 7, 19Lli, with nsgative results.

Subjoct's description as cbtained from observation and
recorded sources, is as follows:

Hemes GREQORY AIN, alias ?nd Grant

Residonce: 7964 Willow Glen Ro

Born: March 28, 1908 at Pltuburgh,
Ponnsylvania

Haights 517-3/4n

Weights U0 pounds

Eyos: Brown

Hadrs (ray, friszy

Complexion: 1dght brown

Nationality: Anerd of Ry

vecupation: lrchl.toct, twlnnd Bvans Products Co.

SocdAl Socurity Nusber 565-2l-li301

Autozobiless 1939 Plysouth coupe, 68-U-187
(dirty gray in color, badly d
right rear and left front fender

** 1931 Oakland convertible coupo
3-N-1182 registered to RUTH AIN.

-PBNDIDNGS~-
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Anyspace will launch its exhibition program on
Tuesday, July 25, 2017, with “This Future Has a
Past,” a look at architect Gregory Ain originally
created by Katherine Lambert and Christiane
Robbins for a collateral exhibition at the 15th

International Venice Architecture Biennale.

“This Future Has a Past” presents a single work
by the late California architect Gregory Ain — his
Exhibition House for America's middle class, the
second house to be built in the garden of the
Museum of Modern Art, in 1950 — alongside
documentation of his “un-American activities”
collected during the McCarthy era. J. Edgar
Hoover deemed Ain “the most dangerous
architect in America.” The fate of Ain’s Exhibition
House after the show closed is still unknown.
Archival FBI files and MoMA press documents, a
newly constructed model of the 1950 Exhibition
House, and a series of lenticular images created
by Lambert + Robbins call attention to this little-

known bi-coastal architectural history.
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